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1. Stance/posture/Centered
a. Centering ’
i.  With the earth/universe
ii. On the podium
iii. Where does the movement really begins
iv. Handshake
v. Hand/arm position
vi. Sounding board/field
vii. Placement of the beat/planes
b. Connections
i. Score
ii. Music
iii. Heart
iv. Soul
v. Passion
vi. Musicians
vii. Audience
II. Transferring the score/energy to the respective spatial relationships Energizing/connecting
with spatial relationships
a. Soloists
b. Sections/chamber groups
c. Entire Ensemble
III. Hemiola — how to teach it
Physical/conducting
Prelude, Siciliano and Rondo — Amold
IV. Gesture of Syncopation — how to teach
Holst — Blacksmith
Lyrical -
Three Ayres from Glouchester — Stuart
Rhythms




Chance - Incantation and Dance
V. Determine who is with whom

What color do they produce?

What timbre should predominate?

VIII. Hear/imagine

Imagine color/nature/sensation/
Imagme your perfect sound
Imagine the worse sound you think conceive

Imagine the most gorgeous sound you can conceive

Imagine the ensemble in front of you

Imagine the ensemble playing that sound

Imagine you hearing and then conducting this gorgeous, perfect sound
How others marking/convey

New York Philharmonic Archives - scores
Mahler

Bach
Holst - Planets
Bemstein

X1 Listen to world class ensembles
Berlin Philharmonic
Vienna Philharmonic
Chicago Symphony Orchestra
Cleveland Orchestra
Los Angeles Philharmonic
Dresden Philharmonic/Staatsskapelle Dresden

Phrasing/musicianship of:
Claudio Abbado
George Solti
Gustavo Dudamel
Franz Most
Van Karajan
Ricardo Muti
Phrasing should and can be taught to young musicians! ft’s
Conduct the phrase
Sound in Motion — David McGill -
which he clearly conveys!

much easier to play!
Fantastic book on musicianship. There are rules
Berlin Philharmonic Digital

New York Philharmonic — digital archives/scores
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3. SONG OF THE BLACKSMITH
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Exercise C-
Preparations for Off-Beat Entrances
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Repeat Exercisein 3/4 and 9/8
'2/4 and 6/8

1/4 and 3/8
" Vary Tempo (Very Slow To Moderate)

Vary Dynamic




J

Exercise E - Multi- Meters

+ until totlly secure,
All bars o be conducted keeping all Lt Repeal any bar.Bd ::Ei,au; without repeating any.
then conduct all three exercises (a,b,c) non stop, connecting

ics.
Practice at various tempi ( J=72 o /232 ), also vary gt
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